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Shelley Lake is a truly Post Modern artist. Rather than being
concerned with the physical materials of art (whether acrylic, bronze, or
marble), she is involved in the conceptualization of visual imagery and its
impact in our highly technological society. Lake came to the visual arts through
work in the motion picture and computer industries. One of her first still
images is appropriated from a television commercial in which mathematical
models of oranges, lemons, and grapes were generated by the computer
for three dimensional scene simulation. The orange, yellow, and purple
spheres of "Fruit”" tumble through space with plastic, hyperreal presence.
Another computer generated image presents the hollow white collar and
blue tie of male bureaucratic identity floating before a wall of automobile
tires which are, as New England critic Anthony Aziz has noted, “the emblems
of the classist/sexist society in which they exist.” Again, the forms are real,
even superreal, yet they were all artificially created and they insist on their
synthetic genesis. As Aziz asserts, "Using the tools and techniques of her
commercial colleagues, Lake is critical of the computer's proclivity to fictional-
ize, to digitize real life, making it seem better; more exciting than it really is."

Lake has also turned her inquisitive mind and technical dexterity
to filmmaking. Her “Polly Gone" is a three-minute film which has been
screened nationally and internationally, receiving film and video festival prizes
in New York, Monte-Carlo, Tokyo, and Los Angeles.

More recently, Lake has turned her incisive eye on the art world.

In collaboration with Richard Duardo, she mounted an exhibition of “generic



Shelley Lake and Richard Duardo
Generic Art Installation, 1989
Natoli-Ross Gallery, Santa Monica, CA

art” at a major Los Angeles art gallery. The two artists produced multiple sets
of six kinds of art: Abstract Expressionism, Minimalism, Op, Pop, Conceptual-
ism, Simulationism. Each example was packaged in a cardboard case so famil-
iar to chain store shoppers and the specific type of art included was indicated
by a check in the appropriate box. Viewer/purchasers approached the works
by taking a numbered slip from the red plastic mechanism that tops many
meat or baked goods counters.

Currently, Lake is exploring yet another track. She is beginning
to investigate how to express emotional states visually and what that might
mean in terms of her technologically-enhanced fine art. She has been
gathering graphic and photographic images which she plans to join in juxta-
positions that evoke or speak of relationships, obsessions, internalizations.

It is a promising new direction.

Betty Brown
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